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fos Anacles 


Two excellent compilationsof stupid L.A. punk rock. After listening 

to minutes and hours and days and nights of thrashing, bashing, smashing 
Excedrin pogo-pop, my head 46 now a purple marshmallow. my intelligence 
is obviously bruised beyond recognition. I can't see and I can't hear but 
I wif try and speak openly and frankly about what your son 48 doing tonight 
Mis. Johnson. Yes... this is Los Angeles, City of the Dead. The music 
here is numb and of course it is exciting. It's manic and it's depressing. 
It's angry and it's hostile and it's heavy and it's blistering and it's 
dizzy. You bring the leather and I'll bring the beer. We're gonna bust 
the cops and dive head first into a bobbing mass of stupid pussies you 
dumbfuck. Suck on this. My head fell off louder, faster, bigger. 


The Decline of Western Civilization was recorded live and is filled with 
Sweat, spit, leather, bandanas, mohawks, insults from the crowd, insults 
from the band and yes even a few profound interviews with fans and stars. 
... All the big names are here: X, Germs, Black Flag, Cirkle Jerks, Alice 
Bag Band, Fear, and Catholic Discipline... Catholic Discipline was fronted 
by Claude Bessy (ex-editor of SLASH) and sounds cute and weird (confused 
French accent with choppy guitar and Doors-type organ)... Out of the most 
obvious of the “hard core" bands - Black Flag, Cirkle Jerks and Fear - it 
is Fear that gets the green light as they run over their audience with 

some of the rudest, ogre-like witticisms I have heard in ages. As a whole, 
this sound track L.P. (yeah, I forgot to tell ya SLASH made a movie of 

all this) is a - deep breath - MUST for anybody interested in L.A. 

Plenty of chaos, comments, insights, and all ‘round human degradation. 


HSV1S¥ 


Rodney On the Roq is the other record you should try and track down. 
Rodney is a jerk-off D.J. in love with Brooke .Shields (Brooke even 


introduces the first song). Rodney has puppy-dog eyes and he loves his 
punk rock. He's been playing tapes of obscure young bands on KROQ radio 
for a few years and now he's helped get these lost children of paradise 
into a good recording studio! Praise God ‘cause this record is a smash. 
The sound is very produced and the result is more of a punk/pop sound 
than pure chainsaw - buzz - orgasm. Most of these tunes are catchy, 
accessible and-will probably receive the airplay they deserve. Top 40 
punk. Some outrageously strong anthems (Cirkle Jerks, Crowd, Agent Orange, 
Adolescents, Simpletones, U.X.A., Black Flag) some pure pop (David 
Microwave, Nuns) and even some trash avant-garde (New York, Fender Buddies). 


Although definitely not as raw and sloppy as Decline..., Rodney on the nO" 
is still a hit. In fact, this is the most exciting rock 'n roll com n 


‘AOG HSOdx 


to come out of America since the whole scene started. Turn up the volume. . 


Genet 


Lisa 


ANGRY SAMOANS: INSIDE YOUR HEAD (12" E.P.) *BAD TRIP 


JEALOUS AGAIN 


BLACK FLAG: (D2 Epa | 


*SST 


Stupid fascist pigs play stupid fascist rock 'n roll. If you like to 
kill and maim, well then, I guess this is your kinda dog food. Bow Wow. 
Kill ‘em Tiger. I think there is a difference between anger and frus- 
tration (Black Flag) and ugly, violent neo-fascism. - Bad trip indeed. 


I guess it's unfair to ask for another record on par with "Nervous 
Breakdown". They've gone through so much since then/ It really 

doesn't matter what I think of this record anyway. Black Flag fans 
are legion and militant. - Calvin 


CIRCLE JERKS GROUP SEX (L.P.) *FRONTIER 


FLESH EATERS: NO QUESTIONS ASKED (LP) *UPSETTER Mellow folk rock. Kinda like Jackson Browne. 


Intense, satan-inspired poetry. The vocalist is a distinctive, wormy 
tenor. Creepy punk rock. 


BLASTERS: AMERICAN MUSIC (ERE) *ROLLIN ROCK 


The cover is your typical Rollin' Rock ugly graphics type. The music, 
according to their liner notes, is "highly influenced by Rhythm and 
Blues, New Orleans, Cajun, Blues, Hillbilly, and Rockabilly." 0.K., 

I can dig it. My personal faves:. "Flat Top Joint", "Barefoot Rock", 
"American Music", and "Marie, Marie". _ Calvin 


UXA : ILLUSIONS OF GRANDEUR (L.P.) *POSH BOY 
One of my top ten albums of 1980. Lots of power and sometimes 


scary lyrics. Good females vocals, too. POSH BOY's best album 
for sure. - Calvin : 


: “MUTE 
NON: (multi-song 7" E.P.) 


This record has two holes in it: phéee play & at any speed. 
“Literally warped, elliptical and abstract, this is the most con- 
ceptually interesting record to come out of the U.S. since the 

Archies released “Sugar, Sugar" on the back of a cardboard cereal 
package. (Also note: Smegma from Portland is on the flipside). 


Genius h 
works of art ever 
with a vibrator jin 


KX: WHITE GIRL/Your Phone's O£f the Hook 


*SLASH 


I predict big success for this single. A commerical record with 
losing that distinctive X sound. It wil eta 


X so 1 actually remind you of the 
sale and Papas. The flipside is my fave song from LOS ANGELES (Pale 
oca 


Put together, this is a must have for anybody's 45 collection. 


- Calvin 


GO-GO's: 


WE GOT THE BEAT/How Much Mone &STIFF 
America's premier girl band comes up with an A-plus dance 45. 

The Go-Go's mix Motown and traditional rock 'n roll for a classic 
60's sound: "We've Got the Beat" works great next to "Dancin' in- 
the Street" by Martha and the Vandellas. This is a hit. 


JANITOR/ Protection 


SUBURBAN LAWNS: *SUBURBAN INDUSTRIAL 
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Riding high on the success of their distinctive first 45 (Gidget Goes to Hell/ 
My Boyfriend), and a blurb on the corporate Sharp Cuts anthology, this band 
seemed obvious candidates for big time subversion. This record is a dud, though 
.-+ On Janitor, Sue Tissue is still inventive (shades of Lene Lovich) but she — 
1S irritating; about as fun and Squeeky as Doris Day in a rubber suit. boring 
guitar chords. some interesting reggae inspired drumming, Hmmmmm... Keep an 


eye on this band - I know they can do a Tot better than this. 


ad bien SON 
Crissy Mee 
+ ghee Te hh Fe, 
- >”. i. -\ 
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FOUNDATION (Nap) Hypnotic and accessible. 


DARKER SCRATCHER: (L.P.) *LAFMS 


Side. One (Los Angeles Free Music Society L.P. #12) 


BOYD RICE, DANIEL MILLER (C2ean2iness and Order) Robotic female narrative 
instructs children ‘on ~ how to keep clean and pick up toys, all in front 
of a pleasant, rythm-box beat. JAD FAIR (XX00) Childish, "naive", primitive. 
instrumentation. “Boys like girls/girls like boys; kiss, kiss, kiss/kiss, 
kiss, kiss." 30 seconds of pure genius. Jad is from the state of Maryland. 
VETZA (Stale Puppy Dog Tails) Vetza is a woman. Zsa Zsa Gabor at midnight 
in a see-through plastic nightgown. Seductive and alien. Free-form drums 
and tape processing. THE RICK POTTS BAND (Platfonum Swimgins) Very funny 
cabaret lounge act. Rick sings about dancing in platform swimfins. 

MONITOR (Guardian) Zoned-out instrumental. Rhythmic, electronic waves 
running backwards and forwards simultaneously. DOODOOETTES (Pork Had 
Better Behave) Weird noise. 45 GRAVE (Riboflavin-flavonred, Non-carbon- 
ated, Polyunsaturated Blood) A silly and sinister top 40 hit. Stick 

between the Munsters and Monster Mash. NON (Non-Watusi) Droning tape 

loop drags against the inner label. Chew you pencil and drink your coffee 


* and chew your pencil. 


Side Two 


AIRWAY 
DENNIS DUCK 
rhythmic. 


Top 40 mood music. 
(Perpendicular Thrust) Astronaut feedback with drums. 
(Davey the Worm) Sax, interesting percussion, tapes and vocals. 
LE FORTE FOUR (The Lowest Foxm of Music) Ugly and funky. Back in your cage. 
Get back. HUMAN HANDS (I Got Mad) gross, intelligent and aggressive. This 
tune pulls at your ankles till your lungs full with quicksand. Synthesizer: 
sophisticated pogo. BPEOPLE (The Other Thing) Notorious art band 

rocks out. Outer Limits on wheels. Iggy Pop on Mars. Lots of heavy guitar 
chords, man. And best of all: the synthesizer is like that Dick Van Dyke 
rerun where Dick dreams about having a green cabbage for a head. Laura 
slides out of a closet of walnuts. "I seeee you" get me outta here. 
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AMA-DOTS: HIT GIRLS/The Cease is Increase *HUNKY RECORDS : OVERTONES: RED CHECKERED WAGON/Sunrfer's: HoLiday/CALHOUN SURF 
Boys and Girls play Modern pop with a garage band sound. i The term "surf music" means more than nice Beach Boy harmonies and striped 
shirts. It includes wild surf instrumentals, hot rods, girls, teen-agers 
a : and other stuff like that. The Overtones have captured that scene per- 
| fectly. "Red Checkered Wagon" is the most danceable hot rod song ever. 
OIL TASTERS: GET OUT OF THE BATHROOM/What's In Your Mouth? Don's voice is cool, not high and smooth, more like Ronny and the Daytonas 
STS or the Rip Chords. “Surfer's Holiday" is an old Wilson/Usher/Christian 
Milwaukee's most blabbed about dance band comes up with a real shoe-tapper. tune, and “Calhoun's Surf" 1s a class A surf instrumental. Yea for 
For a rather small combo (sax, bass, drums), these young men certainly American surf (dance) music! - Calvin ee Tee 
punch with a big fist. "Get Out of the Bathroon" Starts off with a bright, 
metallic bass guitar. The sax is obese and bouncy and basically takes 
over your entire house; very full and very rhythmic - James Brown fans CURTISS A: COURTESY *TWIN TONE | 
take note. The flip, "What's In Your Mouth?" is a lazy rubber ball and 
is more interested in dribbling on your carpet than in making people Curtiss A is a live performer. I first saw him a year and a half ago at the 
dance. It is cefinitely 0.K. though. The Oil Tasters are one of the old Longhorn in Minneapolis. It was a time of immensely high popularity for 
most interesting bands in the U.S. right now. There is only one problem: Curt, a time when the big buzz around town was his debut album, certain 
a tasteless jr. high sense of humor that tends to fall flat on its to come out at any time. On "Courtesy", it appears he has everything going 
funny little face. If these boys would just pkease stop giggling about for him. The first tracks on both A and B'sides are interesting, but sub- 
poo-poo and regurgitated pizza, I think we'd have one hell of a brilliant 


sequent tracks are disappointing to say the least. Tempos run astray from 

any production consistency, material is trite, Curt's vocals become frantic 

screams, a smell of unevenness abounds (the LP was produced by Paul Stark, 
OIL TASTERS by Doug Taylor SUBURBS). The Single taken from the album, "Afraid", is strong material - 
if it weren't driven into the ground with needless length. 


dance band. xo), TASTERS 


it 


The Twin City music scene has been alive since the inception of the the town 
square, and live energy has always built up good, even great, reputations. 
The fledgling recording industry there, on the other hand, lacks good pro- 
ducers, and appears to maintain the feeling of sterile environment for the 
artists when a recording is made (unless, as in the case of the Lamont 
Cranston clan, live cuts are incorporated on the disc). Everyone - pro- 
ducer and artist alike - has to relax more at the helm. I think there's 

a big rush in the Twins right now to try and get as much material out as 


fast as possible and point out to the world that something's happening | 
there. 


- Raleigh Schwenker | 


Some New Yorkers will tell you 
that the New York music scene 

is dead. Others will swear it's 
at its best ever. While we've 
got to admit we haven't been 
around the scene forever, we'd 
tend to agree with the latter 
opinion. There are always good 
bands playing, there is always 
something to do. There are 
many, many new bands, there are 
new clubs opening all the time, 
and there are always out-of-town 
bands passing through, playing 

a few gigs at this club and that 
club. 


Top "modern sound'' NY bands 
right now include the Bongos, 
Liquid Liquid, the individuals, 
ESG, Raybeats, Bush Tetras, 
Polyrock (just signed to RCA), 
Nite Caps and the Dance. Two 
popular hardcore punk bands are 
the Stimulators and the Bad 
Brains. 


Totally new, unheard of bands and 
the hardcore punk bands usually 
play a circuit of CBs and Max's, 
plus Botany, S.N.A.F.U., the 
80's Club and sometimes at a 
private club called Cartune 
Alley. Popular out-of-town 


bands and bigger New York bands 
plus some British groups play 
Hurrah, Peppermint Lounge, 
Privates, Rock Lounge and Mudd. 
Bigger, international bands 
usually play at Club 57/Irving 
Plaza or the Ritz or Bonds 
International Casino (formerly 
Bonds International Disco). 
There are some ommissions in 
our listing here, but generally 
these are the main live-music 
night spots. 


A bignews item around town now 

is that Ron Delsener, dreaded 

BIG "Rock Promoter" in NY (who 
owns outright the 3,000 seat 
Palladium, formerly the Academy 
of Music), is converting a club 
he's owned for several years into 
a ''new wave club'', This very 
well-off promoter ‘has so much 
power and influence that, sadly, 
his "new wave club"' might force 
the smaller, struggling promoters 


_to fold their operations. 


Ruth Polsky, who books band into 
Hurrah, is setting a gig in London 
at the Rainbow Theatre in cooper- 
ation with a British promoter, 
featuring 6 New York bands. The - 
following bands will perform in 
London on February 20th: the 
Bongos, the Raybeats, the Bush 
Tetras, the dBs, Polyrock and the 
Fleshtones. This promises to be 
a big event, as there has been 

no all-NY bill tike this in 
London before. 


One piece of advice we'd like to 
slip in here for out-of-town 

bands trying to get gigs in NY: 
aside from of course sending 

your tape to the club, it will 

be very helpful in getting them 

to remember you if you have a 

lot of favorable local press. 

Try to make yourself sound like 

a real big deal in your home area. 
Rather than writing and saying 

We are the Neurotic Blobs from 
San Francisco. Here's our tape," 
it's much better to write, ‘We're 
the Neurotic Blobs from San Fran- 
cisco. Along with our tape, we've 
enclosed copies. of some of our 
better write-ups in such important 


} publications as Damage, Boulevards, 


Stash, Creep, the LA Times, the 
SF Examiner, Subterranean Pop and 
Another Room. 


We've been headlining 


on weekends at the Mabuhay for several 


months now, and we'll be making our 


NYC debut during the first week of 
April. We were referred to you by 
our friends the Offs and Factrix, 


both of which played your club. They 
told us you have a great sound system 


(are a great club to play, etc.), 


so we'd like to get in at least one 


gig there." Ete ore 


In short, do anything to establish 


your band in their minds and make them 


believe they must have you play at 
their club. Make them want you! 


Hope this helps anyone planning 
an East Coast tour. 


Note to fanzine writers: if you want 


to sell your 'zine in New York, contact 


Stan at Sohozat, 307 West Broadway, 
NYC. They sell a lot of mags and 
‘zines from all over, and Stan is 
a serious fanzine nut, so he's 
anxious to here from you all. 


Nancy Breslow and Jim Short 
Short Newz Fanzine 

P.O. Box 1028 

Gracie Station NYC 10028 


3 


photo by Lisa gen 


GLEN BRANCA: LESSON NO. 71 FOR ELECTRIC GUITAR/DISSONANCE (172" 45) 


"New Music". Glenn Branca is the Beethoven of the New York underworld. *99 
recommended. 


LOVE OF LIFE ORCHESTRA: GENEVA (L.P.) *LUST/UNLUST 
Johnny Carson pop. Sappy, commercial and intriguing. 


Peter Gordon is the 
Doc Severinsen of the New York underworld. 


MATERIAL: DISCOURSE/S£ow Murder RED 
Vocalist sounds like 


Loose and funky combination of jazz "fusion" and dub. : 
A "progressive" record 


xeroxed Stranglers on side t and Magazine on side 23 
that comes across as both serious and artificial. 


OUR DAUGHTER'S WEDDING: LAWN CHATRS/AinrLine 

More artificial sound from N.Y. This time it's from the barren, frozen 
wasteland of sythetic pop. “Lawn chairs are everywhere, they're everywhere 
and my mind describes them to me." This vocalist is some rich, suave kinda 
guy whose parents decided to buy him a rhythm box so he could be in a band. 
This is the closest American counterpart to Mr. Gary Numan. Not bad. 


BONGOS : 


HUNTING/Tn the Congo/MAMBO SUN 


The latest release from Fetish, a British label that is in love with 
New York City. The Bongos, along with the d.b.'s, are a "great" 

New York pop band. They are good at what they do. You will find them 
pleasant and charming and even lovable (like the Beatles}. This record 
was recorded in an expensive studio. It will receive lots of airplay. 
“Mambo Sun" is a T. Rex cover. 


MECHANICAL SERVANTS: MIN X MATCH (12" ESPe| *MYSTERY TOAST 
aeons are Two girls and a friend play lush, perky electronic pop 
ery interesting vocal interaction between Pamela and Vi i ye: ‘ 
"Problem, What Problem?" ee | 


BUSH TETRAS: TOO MANY CREEPS/Snakes Crawk/TASTE 


The Bush Tetras are a very popular N.Y. band. Pat Place (ex-Contortion) 


| 
plays her famous atonal slide guitar. I am really impressed. Too b 
r ¢ : ; ad 
she hasn't had a new idea in two years. This is funky, experimental | 
art-school pop. I'm sure everyone in N.Y. just l-o-v-e-s it. You 
probably will too. Fave cut: Taste Like the Trovics. *99 
CHANDRA : (12" E.P.) *0N/Go-co 


Spooky, spiraling disco sung by a 13 year old ai 
backed up by the DANCE. year old girl named Chandra. 


record. (I like "Kate" - typist). 


gir She is 
This is a very interesting 


JOHN GAVANTI (L.P.) *HYRAX 

Former members of no-wave combo Mars, plus Iko (D.N.A.) on drums, strings. 
This is "opera", a reinterpreted version of Don Giovanni. Imagaine this: 
through some bizzare accident, Captain Beefheart suddenly becomes a total 
vegetable. Meanwhile, an amateur jr. high orchestra decides to play the 
‘local looney-bin. The two parties intersect. Beefheart grabs a micro- 
phone and starts mumbling and drooling. (This record is not for the sane. 
on the insane, it's for the terminally ridiculous.) 


RICHARD HELL/NEON BOYS: 


LOVE COMES IN SPU ' ; 
WGIDOTRE: RTS/That's ALL IT Know 


TIME/ Don't Die *SHAKE 


Richard Hell. His original, Ork recording of Blank Generati, i 

entire decade in 3 minutes. A legend. Then, after Done ee 
rated L.P. on Sire and a one-off single on Stiff, Richard went into hiding 
All right, enough background. This earthy, excellent E.P. includes 2 cuts 
by the historically dmperative Neon Boys of the early 70's (featuring Tom 
Verlaine, ex-Television). These are wild, garage band classics. The fli 
contains 3rd generation Voidoids doing Time and Don't Die. Time is a ballad 
- it's beautiful. Don't Die features cha-cha sandblock percussion and a 


mysterious Nico-like figure in the forec ; ini i 
> gure ground. Both tunes are rer S ; 
the Velvet Underground. Buy this record. ca. 


DARK DAY: EXTERMINATING ANGEL (L.P.) *LUST/UNLUST 


Somber, trance-pop. Hypnotic and very adult. Sacred electronic rituals. 
Soothing. Soak it up through your pores. Dark Day. Bewitching Robin 
Crutchfield is a modern day warlock reciting deep dark incantations. 

"Cats whisper/Cat's whisker/Cat's breath... Cat's paw/Cat's cradle/ 

Crib death". Alone in his room, Robin is a lonely man. He is brooding 

over mystery. He is sacrificing his soul ona marble slab in an empty 
room. He is staring at his thoughts. Robin likes to think. He has a | 
friend who plays drums and a friend who plays guitar and other things. 

Dark Day is perfectly suited for a Long Playing record. This music just 
goes on and on. and I am in a trance. 


SSRN Se een een er Te 
SNATCH: JOEV/Red Anmy/SHOPPING FOR CLOTHES (3-S0ng 12" E.P.] 
«FETISH 


PORTLAND PUNK - LIVE AT THE EARTH 10-29-79 ATRAP 


This record features: Wipers, Neo Boys, Smegma, Lotek, Bop Zombies, Rubbers, 
Cleavers, Sado-Nation, Styphnoids. Punk Rock Live. Not as sick and danger- | 
ous as @ity L.A. pier ai punk rock pia ioe 
Of special note: the quasi-mystical girl band NEO 
BOYS have on this here record possibly the greatest female rock 'n roll 
tune ever. It is called “Running in the Shadows". This is the Neo Boys 
wae . ; : . at their best. 
Patti Smith marries Brian Eno. The mystical, pregnant result is a 
female double duo quietly referred to as "Snatch". These girls grew 
up very beatnik: a combination of jive talk, tape loops and nightclub 
jazz; bongos, German monologues and half-sung pop dialogues. 1 literally 
have to wear a beret every time I Listen to this abstract double talk. 
Pass the espresso. By the way, this is a 12" import and it's very expensive. 
I recommend you borrow a copy and tape it. This music definitely deserves 
more than one listen. 


ees 20° DY Lisa Genet 


WIPERS: [4 song 7" E.P.) *PARK AVENUE 


An excellent release by Portland's most popular rock band. The sound 

are. isnot Haat it is classic and timeless. “Alien Boy" is from their 
ighly recommended "Is This Real?" L.P. The Wi i 

Ee eee ipers will probably appeal 


IE RATS: (L.P.) * WHIZ EAGLE 
Peter, Paul, and Mary play Punk ro 
‘Peter, Paul and Mary play punk rock. Sometimes it works and sometimes it 


doesn't. I really like the minimal recording;it sounds authentic enough 
for the Library of Congress. igs 


SADO NATION: (4 song 7" E.P.) * TRAP 


Good punk with female vocals. “Mom and Pop Democracy" is a hit. Nice 


Nice cover art. recommended. 


The A.A.A. is a non- profit organization which promotes alternative music. 
The A.A.A. (Alternative Arts Association) has been around in one form or 
another since early 1978, with the idea of opening a club run by the bands 
and other interested people. We got together and put on some shows downtown 
at Revenge, set up The New Arts Center (which died a rapid death), put on 
shows at halls around the city, and ran all age shows at a number of bars. 
This group, The A.A.A., now runs Clockwork Joe's. 


Clockwork Joe's is a club that has shows most weekends, has five practice 
rooms and also houses the Friction Ant Gallery. The A.A.A. also distributes 
Portland records, has one compilation album out and will be releasing another 


compilation later this year. wtcCHAEL x. KING 
The upcoming A.A.A. sampler L.P. will contain: Sado Nation, The Rats, 


Bop Zombies, Smegma, Jungle Nausea, The !mperialist Pigs, The Braphsmears, 
Poisen Idea, The Preps, The Dot, and more. A.A.A. Box 40580 Portland OR 97204 


The forthcoming Pigface compilation record will feature: Smegma, 
Spy vs. Spy, Jungle Nausea, and more.Pigface 76 N.E. Thompson Portland OR 97212 


The soon to be released Trap sampler wil! include The Wipers, The 


Untouchables, Bill M., and Pell Mell. Trap Records Box 42465 Portland OR 97242 MORE NOTES ON A.A.A. - All members have equal say about projects that they 
are or want to be involved in... for example, show bookings are handled 


by the bands themselves, records distribution policies are set by the 
se) groups that have records out to be distributed, the Joe's space downtown 
= is operated by its working staff, etc. We don't play it up or even 
—_ mention it too often, but A.A.A. runs along anarcho-syndicalist Tines, 


as opposed to capitalist or authoritarian ones. We are a business, and 
we deal with money and real-life business problems, but our internal 
affairs are determined on a more progressive basis than you'll find at, 
say, the Showbox. It works. 


Portland in more general terms is harder to condense into, what, three 

, paragraphs? | would say that Portland has been unusually supportive 

. a? Sere 2 es of its own local bands since a ''scene'' first emerged at the beginning 

G of '78 The new wave bands over the last 3 years are a diverse bunch, 

but two features strike me a characterizing Portland punk in general. 

— 1) No pop influence at any point - pop in the sense of Tom Petty/ 

_— Beatle rip-offs/safe-for-the-music- industry good time smiling bands 

Wo) with nice ties. This sort of escapism never took root among any of 

the new wave musicians here. 2) Minimalism - this is a bad town for 

- bands like the Blackouts, who take complication as a value in itself; 
there are ''modern'’ bands in Portland, but it is not a false modernity 

= achieved by tricky, over-intellectualized arrangements of pallid 

‘S material. Excess is not a substitute for ideas, and Portand bands 
have tended to frame strong ideas against simple backdrops. Portland 

8 is not ''stuck in 1977'', but neither is it hung on the notion that 80's 

= new wave must be played by university students with specialized 

training in how to be avant-garde. 


She tats 


National Acts: cal! Singles Gning Steady at 


MARK STEN 


(ena) 994-7e00Mfor booking info 


BLACKOUTS: (4 SONG 12" E.P.). *ENGRAM 


A great E.P. by Seattle's legendary Blackouts. Although the frowning, 
contemplative sound of this band was usually boring live (no room for 
spontaneity), this tightly knit combo is perfect on record. These songs 
are thoughtful, controlled compositions - somewhat reminiscent of Ultravox 
at their best. Some notes I have jotted down here in my notebook include 
pretentious phrases like "clusters of barbed wire guitar/outlined by 
fields of open space." Fuck am I clever. I guess I should also mention we I 
that “sax and synthesizer add a rich variety in texture and dynamics". - 
' By the way, the Blackouts spent a hundred million dollars recording these : 
- four songs and it was worth every penny. The sound here is extremely ~ 
3-dimensional. Like Einstein after dark, this record actually walks cut 
of your. Living room, stark and naked. Embarrassingly brilliant, this 
E.P. iS an epic, a masterpiece and a monument to- human civilization. 
Highly recommended. 


Briefly - here are some of the big, big changes in the Seattle music scene... 
KZAM-AM, which featured the most subversive am show in America (Music For 
Moderns), has now changed its format to heavy metal, 404t pop, killer tunes 
man, and other such garbage. Thanx KZAM, it was fun while it Lasted... 

= =: Seattle's most culturally redeeming combos - the Beakers, the Blackouts, 

fe | bE : and the Macs, have all disbanded. The Blackouts will retain their name 
rae but they've recruited girl bass player Frankie from the Beakers. They are 
also without a duummer (he's in Scotland). Drummer George and guitar- 


ARNI MAY MIKE SCHENK BILL OWEN BOB BEERMAN voice Mank from the Beakers have foined up with Colin (guitar, voice) from 
the Macs. This is undoubtedly a supergroup on par with Crosby, Stills, 
GUITAR / SAX BASS GUITAR DRUMS Nash and Young. They ane the 3 Swimmers. Sax player Jim (Beakers) will 


form a band with Danielle (16 year old drummer) and That Girl from ROSCOE 
LOUTE ART GALLERY. Sounds interesting... There's two new club spaces, 

both alQ ages - DANCELAND and PARADISE LOFT.: The other good chub in toun, 
WREX'S, 45 actively Looking for video... Engram Records, a very strong 

new Label, will nekease an E.P. by X-15 in April. Also, be sure to pick 

up thein compilation L.P. (featuring Beakers, Blackouts, Macs, X-15, Student 
THIS IS AN ADVERTISEMENT FOR pele mele Nurse, Refuzors, the Pudz, Jim Basnight, Ace Oom and the Eons, Magnetics, 

a modern dance band from portland PhiklLip Scrooge, Fastbacks, Mare Berrecea and more. : 

if you would Like them to play for you, cake Bab ; 
AL. 503 H 295-1958 \0. 5 axe wpsccheye are 7 BS ot OOO OTe i a ORE 


PELL MELL with be releasing 2 songs on the upcoming flash: Beakers po ae LEE 
TRAP SAMPLER L.P. These songs are called Red Rhythm . . ; 
and Catwalk. This summer, Pell Mell will release ; ft a 

a 12" 45 featuring New Saigon plus 2 other songs. “Se aS { 


This necond wikk also be on TRAP Records. PELL MELL 


IS A GOOD BAND AND YOU SHOULD LISTEN TO THEM....... 


D.O.A.: SOMETHING BETTER CHANGE (L.P.} 


*FRIENDS 
Vancouver's most paranoid punk band comes up with some political thrillers. 


Dumb and smart, this Clash-rock wil] undoubtedly sell big to the. leather 
crowd, 


SUBHUMANS: FIRING SQUAD/No Productivity *QUINTESSENCE 


“Firing Squad" is excellent punk/pop. Also of note: their first 
release was a 12" E.P. and featured mellow classics like "Fuck You" 
and "Slave To My Dick". Both records are recommended. 


FEMALE HANDS: (72" E.P. 6 songs) 


*QUINTESSENCE 


Some interesting twists and turns. The vocalist 


Worth listening to. 


Quirky rock and roll. 
gets on my nerves. 


UJ3RK5: (12"E.P. 4 songs) 


*QUINTESSENCE 


Frantic art band. Tight and mechanical, excellent recording quality, 
features violin, keyboards. Really good. 


YOUNG CANADIANS: THIS IS YOUR LIFE (12" E.P.) 


*AQUINTESSENCE 


Incredibly boring rock music. This is their 2nd 


release. 


Oh, I mean "New Wave". 


MODERNETTES: TEEN CITY (12" E.P.) 


*QUINTESSENCE 
“Confidential" is classic pop/rock and is worth the price of the record. 
Good hook with boy-girl harmonies. The other five songs are rather non- 
descript. (They should've just put out a single). (I hate this band - 
typist). 


POINTED STICKS: PERFECT YOUTH (L.P.) 


*QUINTESSENCE 
Good pop album by Canada's catchiest combo. Too bad most of this stuff 
was produced to sound like Cheap Trick. This record will appeal to 
many though, especially young girls with throbbing hearts. 


VANCOUVER 


SS SS a 


MODERNIETTES 


Q: So...you guys are from St. Louis, I think that's pretty amazing, reminds 
me of Pere Ubu and Cleveland. Could you talk about St. Louis? Anything happ 


A: There's nothing really going on down there...We don't consider ourselves 
a St. Louis band. We draw a big crowd when we do play (let's see...last time 
was over 1/2 a year ago..) but generally, it's a hassle. You have to arrange 
everything, ther's nowhere to play ...the clubs that have a house P.A. don't 
want anything to do with you, they want established bands, Occasionally, 
we'll open for a British band (we've played with Ultravox, Rgeine a but 
basically, the only groups that come to St. Louis are "arena rockers", 


Q: What about the local bands, do they play originals? 


A: A few of them do. There are alot of bands in St. Louis but mést of ‘em 
are what you would call "bad". Sorta behind the times like everything else. 


Q: Your named after a famous movie actor. Why? 


A: There's some really uninteresting personal reasons...with all bands there 
comes a time when the name becomes synonymous with the group. After that, 
it really doesn't make any difference. 


Q: Could you talk about your upcoming record? Also, are you planning on re- 
releasing Talk/Distant View outside of PRAXIS magazine? 


A: Our next record should be a 12", It'1] be out on Wax Trax records and 
will probably feature a remix of Distant View plus two others....As for our 
first 45, it'll be released with a picture sleeve and should be out soon. 


Q: What. music have you been listening to lately? 


A: It depends...alot of new things tend to sound alike. “I've been listening 
to Cowboys International, the Associates... 


Q: If your not piaying much in St. Louis, are you restricting yourself to 
chicago? 

A: No, not really. Actually, we're primarily interested in recording that 
12" and possibly producing a videotape; so we're more interested in selling 
ourselves through videotape than touring cause it's far too expensive... 

St. Louis is wide open for recording adventures. Everything is extremely 
inexpensive there...so, whereas we don't have the option of being constantly 
in touch with the latest sounds, we do have a definite economic advantage. 


Q; is there anything you would like to say to St. Louis before you leave? 


A: NO. 
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